Wunderlich architectural terra cotta : terra cotta in combination with other materials by Wunderlich Limited
W U N D E R . L I C H 
A R C H I T E C T U R A L TERRA COTTA 
B U L L E T I N T.C. No. 1 
Terra Cotta in Combination 
with Other Mater i a l s 
N R O D U C O N 
fN T R O D U C I N G this , the first o f a ser ies o f publ icat ions f e a t u r i n g Wunder l i c l i A r c h i t e c -
t u r a l T e r r a Cotta , w e fee l that f e w w o r d s o f o u r s 
a re n e c e s s a r y in jus t i f i ca t ion o f such a " f a c i n g " 
medium. A r c h i t e c t u r a l T e r r a Cot ta , de f ined 
bas ica l ly a s b u r n e d c lay , is a t i m e - p r o v e n mater ia l . 
I n its pr imit ive f o r m — s i m p l y as inscr ibed tablets 
o f b u r n e d e a r t h — i t has p r o v i d e d m a n y of the 
ear l iest records o f o u r ancestors . U s e d r e g u l a r l y 
t h r o u g h o u t subsequent centur ies it has a s s u m e d 
m o r e g lor i f i ed f o r m s , r e a c h i n g a h i g h d e g r e e o f 
exce l lence d u r i n g the s ix teenth c e n t u r y , th i s 
per iod s u p p l y i n g i n n u m e r a b l e e x a m p l e s which 
to-day t e s t i f y to the s i n g u l a r beavUy a n d imper i sh-
able nature o f T e r r a Cotta . 
E' V E N w e r e h i s tory si lent as to the achieve-' ments o f this m e d i u m , the w o r k c a r r i e d out 
in recent y e a r s in E u r o p e and A m e r i c a w o u l d , 
o f i t se l f , call f o r the fu l l e s t inves t iga t ion of 
A r c h i t e c t u r a l T e r r a Cotta , and f o r i ts adoption 
eventual ly in h igh-c las s bu i ld ing construct ion, 
w i t h resultant e c o n o m y and dec ided e n h a n c e m e n t 
o f d e c o r a t i v e e f f ec t . I n N e w Y o r k m o r e than 
hal f o f the bu i ld ing mater ia l o f the " d o w n - t o w n " 
sky- l ine is T e r r a Cot ta . D u r i n g the present y e a r 
u p w a r d s o f 1 6 0 , 0 0 0 tons o f the mater ia l wil l be 
produced in the U n i t e d S ta tes . 
^ O W E V E R , c o n v i n c i n g a s a re these f a c t s — 
^^ ample precedent f o r the use o f T e r r a C o t t a 
— t h e r e yet remains our obl igat ion to demonst ra te 
that such a medium p r o d u c e d in A u s t r a l i a wil l 
y ie ld equal results and so j u s t i f y a n y conf idence 
r e p o s e d in it. I n this respect w e u r g e o u r l o n g 
record of success in p i o n e e r i n g o ther m a t e r i a l s 
n o w f a m o u s — T e r r a C o t t a R o o f i n g T i l e s in p a r -
t icu lar . T h e n , too, w e a re i n v i t i n g p a t r o n a g e 
only a f t e r a l o n g p e r i o d o f e x p e r i m e n t a l w o r k , 
conducted b y h i g h l y technical a n d e x p e r i e n c e d 
ceramis t s , w h o w e r e a s soc ia ted w i t h the p r o d u c -
tion of " f a c i n g s " f o r m a n y o f N e w Y o r k ' s 
t o w e r i n g bu i ld ings . F i n a l l y , w e point to the 
e v i d e n c e herein p r o v i d e d of a c t u a l success that 
has m a r k e d o u r e f f o r t s ; a s u c c e s s w h i c h the 
archi tects , M e s s r s , H e n n e s s y , H e n n e s s y , K e e s i n g 
and C o . c o n f i r m in the f o l l o w i n g c o m m u n i c a t i o n 
to u s : — 
"Now thai the contract for the Chapel for the Christian 
" • Brothers' Novitiate at StrathfiM has been com2>leled, we 
" take this opportunity of congratulating you on the excellent 
'' manner in which yoii have can-ied out the Ten-a Cotta to 
" 07«' details, and for the way in which every fiiece accurately 
" filled. We }uiveno hesitnticn in saying that i f , in the fittiire, 
"your workmanship keeps np to the present standard, ice 
"shall be using a lan/e amount of Australian Terra Cotta 
"m our buildings." 
^ H A T other archi tccts h a v e been insp i red b y 
•a. o u r abi l i ty to w o r t h i l y interpret the i r concep-
tions in T e r r a C o t t a is ev idenced by the f a c t that 
w e a r e a t the m o m e n t e n g a g e d on the product ion 
of " f a c i n g s " f o r a total o f e ight b u i l d i n g s , s i tu-
ated in three A u s t r a l i a n S ta tes , 
" I T H complete conf idence that resu l t s w i l l 
i m p r e s s you a lso, w e inv i te y o u r acceptance 
of A r c h i t e c t u r a l T e r r a Cot ta , a n d g l a d l y o f f e r o u r 
heart iest co-operat ion to r e n d e r i ts adopt ion both 
s imple and p leas ing . 
Bul let in T . C . i . 
D e c e m b e r , 1 9 2 5 . 
W U N D E R L I C H L I M I T E D , 
M a n u f a c t u r e r s . 
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This view i l lus tn i tes the oi'iiiuuentiii features i n Wuiu lcr l ie l i A rch i t cc tun i l T e n a Cottsi to a bi'ick structure. 
Ki i tnn iee Cohuiitis jiiui Arc l i ivo l t , Wl ieel W i n d o w , Co lumns to Clerestory L i gh t s and Ci impani le , Cartouche 
;iiid L i o n s ' Heads are all executed in Terra Co t t a resembl ing in texture Sydney sandstone, a l though of 
a somewluit l ighter colour, 
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AR C H I T E C T U R A L 
T E R R A C O I T A , s ince 
i t s m o d e m rev iva l , h a s 
been e m p l o y e d so con-
s i s t en t ly as t h e e n t i r e " f a c i n g " 
f o r b n i l d i n g s t h a t o n e is a p t to 
o v e r l o o k i ts va lue as a m e d i u m 
f o r u s e ill c o m b i n a t i o n w i t h 
o t h e r m a t e r i a l s , s u c h a s b r ick , 
s tone , s t u c c o o r c o n c r e t e . 
T h e f ac t r e m a i n s , h o w e v e r , t ha t 
A r c h i t e c t u r a l T e r r a C o t t a , con -
s ide red m e r e l y as a m e d i u m f o r 
jiiving- e x p r e s s i o n to t he d e c o r a -
t ive de ta i l of a s t r u c t u r e , fu l f i l s 
t h e p u r p o s e so f a i t h f u l l y a n d 
e c o n o m i c a l l y as t o s u g g e s t i ts 
c m | ) l o y m e n t o n any h i g h - c l a s s 
b u i l d i n g c o n s t r u e f i o n . 
A beuniiful Terra Cotta render-
iuy of the h'oiitmiexquc dclaiU 
of a ii hcel Window. 
Chaste and Dignified Appearancc 
F r o m the p o i n t of v i e w of 
a p p e a r a n c e , t h e W u n d e r l i c h 
A r c h i t e c t u r a l T e r r a C o t t a h a s 
e n l i v e n e d a n d e n r i c h e d t h e e x -
t e r i o r of th i s Chape l , i m p a r t i n g 
a c h a s t e n e s s a n d d i g n i t y w h i c h 
h a v e i m p r e s s e d t h o s e b e h o l d i n g 
it. S e t , as it is, in a n a r ch i t ec -
t u r a l c o n c e p t i o n of p a r t i c u l a r 
exce l l ence , t h i s e x a m p l e of 
T e r r a C o t t a will u n d o u b t e d l y 
i n s p i r e m a n y a t r e a t m e n t of 
s i m i l a r n a t u r e in f u t u r e y e a r s . 
Economy of Ornamental 
Treatment 
I n th i s m a n n e r A r c h i t e c t u r a l T e r r a C o t t a h a s 
been u s e d in ])ast a g e s ; h e n c e it is ap ] ) rop r i a t e 
t h a t t h e f i r s t W u n d e r l i c h t r e a t m e n t c a r r i e d ou t 
in N e w S o u t h W a l e s shou ld h a v e e m b r a c e d the 
o r n a m e n t a l f e a t u r e s a n d e m b e l l i s h m e n t s in T e r r a 
C o t t a tt> an eccles ias t ica l s t r u c t u r e bui l t of b r i ck . 
True to Precedent 
' J 'he bui ld ing ' r e f e r r e d to, t h e C h r i s t i a n B r o t h e r s ' 
C h a p e l , S t r a t h f i e l d , S y d n e y , is d e s i g n e d in t h e 
R o m a n e s q u e s tyle , w h i c h fittingly ju s t i f i e s t h e 
u s e of A r c h i t e c t u r a l T e r r a C o t t a : f o r t he R o m a n -
e s q u e a r c h i t e c t s w e r e b u i l d e r s in b u r n e d clay, a n d 
a n y m o d e r n a d a p t a t i o n of t h e s ty le d i s c o v e r s i n 
T e r r a C o t t a a m a t e r i a l wh ich , b e i n g t r u e to p r e -
ce<lent, olTers e x c e p t i o n a l fac i l i t i es f o r t h e f a i t h f u l 
e x p r e s s i o n of c h a r a c t e r i s t i c de ta i l s . 
U t i l i s e d in t h i s way , in h a r m o n y w i t h b r i ck o r 
o t h e r wa l l s u r f a c e s , T e r r a C o t t a p r e s e n t s m a n y 
u n r i v a l l e d f e a t u r e s . I t ])laces less r e s t r i c t i on on 
t h e dc ,s igning a n d r epe t i t i on of o r n a m e n t a l detai ls , 
f o r T e r r a C o t t a r e s p o n d s r e a d i l y to mode l l ed 
t r e a t m e n t , a n d r e c u r r i n g o r n a m e n t can be p r o -
d u c e d economica l ly by m e a n s of m o u l d s t h a t a r e 
ca s t f r o m the o r i g i n a l m o d e l . T h u s , in s t ead of 
t h e cost ly han<l -ca rv ing of each speci f ic un i t , t h e r e 
is n e e d f o r o n e m o d e l only , t he cos t o f wh ich 
is d i s t r i b u t e d f r a c t i o n a l l y a m o n g s t all t h e r e p e a t e d 
u n i t s . C a r r i e d o u t in t h i s m a n n e r , o r n a m e n t 
r a t h e r g a i n s in v i g o u r , f o r s o f t c lay is eas i ly 
m o u l d e d in to f o r m w h i l e t he m o d e l l e r ' s ideas a r e 
f r e s h in m i n d , a n d t h e finished T e r r a C o t t a f r e -
q u e n t l y pos se s se s a sp i r i t a n d vir i l i ty w h i c h can 
h a r d l y be r e p r o d u c e d in l abo r ious ly - f i n i shed s t o n e 
o r m a r b l e , (Conlim<e>l m pnga 12) 
W U N D E R L I C H L I M I T E D , M A N U F A C T U R E R S O F A R C H I T E C T U R A L T E R R A C O T T A 
llcHiicsgy, Jl^nncssy, Kces'my and Co., ^Lichitccts Kell and liigby, liuildeia 
Chapel for the Christian Brothers' Novitiate, Strathfield, Sydney 
T l i c l ? o n i a n c s t | u e ; n x h i t c c t s k n e w ;iiul u t i l i s e d T o r r a C o t t a e x t e n s i v e l y ; l i e n c c , i n t h i s 
l u o d e n i i i d a p t j i t i o i i o f t h e s t y l e , t ime a c c o r d w i t h p r e c e d e n t i s e s f u b l i s b e d b y e x e e i i t i n g in 
A r e h i t e c t v u - a l T e r r u C o t t a t h e d e c o r a t i v e f e a t u r e s o f t h e C l i ; i p e l . 
Intercstinf/ ivorkhig fletails, depictvu/ the plan, elevation of, and nectioii Ihrnni/h 
the Terra Cotta Entrance TreatnK^nt pictured above, are shown nn page 6. Note 
the relation maintained hetvieen Terra Cotta units anA 'brick courses. 
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lleimexsii. Ilcnncsnij, Kecshi^ and Co., Arch Heels Kelt and lH(;liy, ISuildcrs 
Chapel for the Christian Brothers' Novitiate, Strathfield, Sydney 
Repet i t ion of ornamenta l un i ts , ;is exemplif ied in t l i is illiisti-ation of tlie Wl ieel W i n d o w 
nnd Columns to Clciestory L ights , presents an ideal oppor tun i ty for tlic emp loyment of 
Terra Co t ta ; for^ once the in i t i a l model is made, ninnei'ous ident ica l picccs eaii be produced 
(jiiickly and economical ly by the use of :i mould cast from the model. 
On imgc S are slivtcn the worki-iiy details of the Terra Cotta Treatment to the 
Wheel Window. 
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Romanesque Columns, executed in Terra Cotta 
H e r o a r e s l iown T e n a Cott j i C o l u m n s a s s e m b l e d :ui(l fitted v c a d y f o r m e a s u r i n g — a c h e e k 
\vlii(-U w c a p p l y to ;ill finished w o i k . Acc-ui-;icv i s t h u s a s s u r e d , ; is i s b o i i i e o u t I j y t h e 
I 'o l iowing r e m i i i k s f r o m t h e c o u t r j i c t o r s f o r t h e C lu ipe l , M e s s r s . K e l l a n d E i g b y : — " T h e 
m a t e r i a l w o r k e d in s p l e n d i d l y , a n d in a c c o r d a n c e w i t h d e t a i l s g i v e n to us b y t h e a r c l i i t e c t . 
] ' i s c u e of the m a i n f e a t u r e s o f the b u i l d i n g , a n d a v e r y fine s a m p l e of t h i s c l a s s o f w o r k . " 
„ -JSI. ' . V • V 
Romanesque Ornamenta l Features in Terra Cot ta 
W i t h a f a i t h f u l n e s s t h n t g i v e s j o y to t h e d e s i g n e r , T e r r a Cot t ; i r cp i -oduces e v e r y o r u a m e n t u l 
(letii i l . I ' l i i i sUed in a l i g h t s a iu l s to t io s iuule , t l ie ( i o c o r a t i v c f e ; i t u r c s i l l u s t r a t e d a b o v e l i a v e 
b e e n g i v e n s h j i r p c r r e l i e f b y t h e api i l ic-a t ion of a p a s t e l gi 'ecii g l a z e in t h e r e c e s s e s of t h e 
o i ' n a i n e n t . D e e p c o l o u r , u t i l i s e d in t h i s m a n n e r , e m p h a s i s e s t h e difTerei ice b e t w e e n baeU-
g r o u n d a n d p r o j e c t i o n s , t h u s e n a b l i n g low- rc l i c f o r n a m e n t t o c a r r y e f f e c t i v e l y a t g r e a t 
h e i g h t s . 
G<iv:ler an<7 J>niinmond, Architects Christiaui and Nielsen, Coiitracloi.s 
Business Premises for Duerdin and Sainsbury Ltd. 
V i e w of t l ie K n t n i n c e T r e n t i i i c n t , c o m p r i s i n g g l a z e d wiill t i l e s n a d W u n d e r l i p h A v c l i i t c c t u i a l 
T e r r a Co t t j i , to a c o n c r e t e s t r u c t u r e . T h e L i n t e l , P e d i m e n t C o r n i c e , A i c l n t n i v e , Sl i icld 
O r n a m e n t a n d R o s e t t e s w e r e e x e c u t e d i n G l a z e d T e r r a Oot t j i of a s p o t t e d du l l s ap -g rce i i 
s h a d e , t h e l e t t o i ' i n g b e i n g t r e a t e d in g o l d e n y e l l o w g l a z e . 
(CatUiniied from, pmje i) 
o 
IVide Range of Colours 
L i k e w i s e , in colour, T e r r a Cotta a f f o r d s the 
means of acl i ieving distinctive and striking-
results unattainable in any other high-class 
m a t e r i a l ; f o r there are avai lable not only the 
normal colours common to burned clay, such as 
g r e y s , bu f f s , reds and browns , but also a var iety 
of shades produced by impart ing a g lazed s u r f a c e 
to the exposed port ions of each block. Such 
g lazes m a y be either lustrous, like polished g lass , 
or dull matt , s imulat ing the appearance of e g g -
shell, and m a y partake of a lmost any desired 
colour, r ang ing f r o m white through shades of 
cream to deep ivory , var ious degrees o f b u f f , g r e y , 
red, bright blues, g reen , purple, lavender, ye l low, 
and even go ld and vermil ion. 
T e r r a Cotta thus prov ides an almost unbounded 
palette f o r the richest ef fects in colour design. 
A c c u r a t e execution of colour schemes is assured, 
with only those slight var iat ions of shade in the 
individual pieces which enhance the interest of 
colour express ion. 
Various Surface Textures 
W h i l e T e r r a Cotta in g lazed colours is usually 
produced with a smooth s u r f a c e , i m g lazed 
mater ia l may be obtained in a var iety of texture 
finishes practical ly without limit. F r o m natural 
clay finish the range extends to honed, stippled 
or s imilar s u r f a c e s of a rough or textured nature. 
Cleanliness and Permanence 
F u r t h e r points of appeal are the cleanliness and 
permanence of T e r r a Cotta. It is the most dur-
able material known f o r the f a c i n g o f buikl ings. 
Glazed or slipped s u r f a c e s render it impervious 
to moisture, and it o f f e r s little encouragement 
f o r dust, dirt or smoke to settle. E v e r y shower 
of rain helps to renew the f reshness o f the sur-
faces , which m a y eventually, if so desired, be 
restored to the or ig inal lustre by the application 
of soap and water . A f t e r generat ions of existence 
-Architectural T e r r a Cotta continues to exhibit 
its prist ine f o r m , colour and finish, s u f f e r i n g no 
depreciation in va lue through the p a s s a g e of time. 
Fireproof 
O f equal importance is the fireproof nature of 
T e r r a Cotta. H a v i n g a l ready , in its manufac ture , 
exper ienced a temperature exceeding 2,000 
degrees , it is unharmed by the heat of a confla-
grat ion. Accord ing ly , its use in modern f i reproof , 
construction is highly warranted . 
Easily United io Structures 
' W h e n employed in conjunction with brick, stone, 
o r some similar materia l , T e r r a Cotta is bonded 
quite s imply to the other work, provis ion being 
made f o r this in the des igning of the treatment, 
thus assur ing proper relation with the var ious 
courses . In the case of concrete or steel f r a m e 
construction, the T e r r a Cotta is m a n u f a c t u r e d 
to accord with the configurat ion o f the building, 
and is readily tied or anchored to the structural 
f r a m e . 
Speedily Prepared 
-Another feature of importance is the speed with 
which a T e r r a Cotta treatment can be prepared. 
Once the initial models are made, repetition o f 
units is a simple matter, and even an entire " f a c -
i n g " can be made avai lable quickly, thus obviat ing 
the costly delay which hand-carved mater ia ls 
i isually involve. 
Advantage in Price 
A l t h o u g h the cost o f a T e r r a Cotta treatment can 
only be determined a f t e r specific in format ion has 
been supplied us, this being accounted f o r by the 
fac t that every piece has to be made f o r the exact 
position in which it will be used, yet , general ly 
speaking , the faci l i ty of produc ing repeated units, 
especially where of an ornamental nature, g i v e s 
T e r r a Cotta an advantage in price over materials 
of equal dignity, 
W U N D E R L I C H L I M I T E D , M A N U F A C T U R E R S O F A R C H I T E C T U R A L T E R R A C O T T A 
WUNDERLICH ARCHITECTURAL TERRA COTTA 
A Description of the Material, and its Manufacture 
T ^ E R R A C O T T A , as its n a m e indicates, is burneci earth. Certainly , the modern pro-duct, as used to-day for the " f a c i n g " o r 
embel l ishment o f buildings, is a highly per-
fected and dignified f o r m o f c e r a m i c w a r e ; but 
the f a c t remains that Arch i tec tura l T e r r a Cot ta is 
still, basically, clay, and that burning- at a high 
temperature is still the essential process in con-
ver t ing the raw form into the finished mater ia l . 
T h i s medium may, o f course , assume a lmost any 
shape, f r o m the ordinary ashlar to the most o r n a -
mental e laborat ion o f decorat ive f o r m ; but, 
considered in its simplest state, merely as ashlar , 
This is a vietv of the clay model of the shield omamcHt 
illusiraied in the pediment on paf/e 11. The original 
photo, in accordance icith our custom, ivas submitted to 
and'apinoV'Cd by the architect prior to the ntoukfs being 
made. Terra Cotta will be fotmd to offer the sculptor 
an unrivalled medi-um for expressing his art. 
A r c h i t e c t u r a l T e r r a Cot ta m a y be descr ibed as 
s labs o f burned clay, usually a b o u t ' f o u r inches 
thick, hol lowed out at the back , so that the block 
actual ly compr ises face , hor izonta l sides, and 
ends, with one o r m o r e in termediate st i f¥ening r ibs 
w h e r e necessary for s t rength . R e f e r e n c e to t h e 
sect ional detai ls on pages 6 and 8 o f this pubhca-
tion will render this definition m o r e explic i t . 
T h e c a r r y i n g out o f a cont rac t for T e r r a Cot ta 
involves the e x e r c i s e o f considerable knowledge 
and skill . W i t h the archi tec t ' s p lans as a basis , 
shop d r a w i n g s are prepared s h o w i n g the j o i n t i n g 
and construct ion o f the w o r k , and each specif ic 
piece o f T e r r a Cot ta is g i v e n a d is t inguishing 
number . F o l l o w i n g receipt o f the arch i tec t ' s 
approval , models a r e m a d e for o r n a m e n t a l 
fea tures , and plas ter moulds a r e then prepared 
f o r the var ious difTerent pieces, I n t o these moulds 
the prepared clay is pressed, a s s u m i n g the desired 
shape and f o r m , provision be ing made, o f course , 
for the shr ink ing which will take place in the 
burn ing . 
T h e clay used for the purpose is the result o f 
c a r e f u l selection and test ing, the c o r r e c t m i x t u r e 
be ing determined only a f t e r exhaus t ive e x p e r i -
ment and analysis . W h e n the necessary n u m b e r 
o f blocks o f each size have been pressed f r o m 
the moulds a process o f drying takes place, fo l -
lowing which the colour glaze, where specified, is 
applied, and the mater ia l is set in the kihis . 
B u r n t to a g r e a t heat , the T e r r a Cot ta body is 
part ial ly vitrif ied, b e c o m i n g e x c e e d i n g l y hard, 
while the s u r f a c e colour develops by chemical 
react ion and the g laze vitrifies. 
F ina l ly , the burnt T e r r a Cot ta is r emoved to the 
fitting shops, assembled, inspected, measured , and 
packed care fu l ly for delivery. E v e r y piece bears 
the dis t inguishing m a r k corresponding to i ts posi-
tion as indicated on the r e f e r e n c e d r a w i n g o f 
the building concerned. 
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Estimating and Delineation 
During the preliminary stages of any work inoolving Terra 
Colta, architects will find the following information of service: 
WU N D E R L I C H A R C H I T E C T U R A L T E R R A C O T T A is not a material which can be priced in terms of so much 
per unit. Each piece is made for a 
specific position on a building, and the cost is 
governed by such considerations as the size of the 
entire M-ork, the colour scheme desired, the 
amount of ornamental detail, and the quantity of 
repetitive pieces. 
Estimates Based on Drawings 
Accordingly, in order to furnish a useful estimate 
of cost, we should be supplied with drawings of 
the proposed work, comprising scale plans, eleva-
tions and sections, accompanied by clear indica-
tions as to the extent and character of the model-
ling and colour scheme involved. I f the entire 
" f a c i n g " is not to be executed in T e r r a Cotta, the 
actual portions required of us should be defined. 
Early Co-operalion is Desirable 
Benefit may accrue from enlisting our early co-
operation, as we may be able to suggest alterations 
which, without detracting f rom the design, will 
materially cheapen the manufacture of the Ter ra 
Cotta. It is important that the whole question of 
the T e r r a Cotta should be settled before the 
structural parts of the building are finalised, as 
all necessary channels, angles, brackets, hooks, 
clips, etc., must be included in the structural 
engineer's .scheme, and built into the building 
during the course of its erection. 
Size Limitations 
In designing a Ter ra Cotta treatment it is essen-
tial to bear in mind that there is a limit to the 
economical size of a block. T h e usual depth on 
the bed for " f a c i n g " blocks is 4 inches, and a 
good working size fo r ashlar is f rom 16 to 20 
inches long by 1 2 to 1 5 inches high. Frequently 
it is necessary to make cornice, string course and 
ornamental blocks somewhat larger, but, by 
limiting the sizes to those mentioned, architects 
will s implify the handling on the job and mini-
mise the possibility of twisting and warping 
during manufacture. 
Economy in Standardisation 
An endeavour should be made to standardise the 
sizes of blocks, where this is consistent with good 
design, for greater economy in manufacture will 
result. Models and moulds have to be made for 
each dii¥erent shape, and the greater the number 
of pieces of any particular shape, the cheaper 
each piece will become. A w k w a r d projections 
and pieces of irregular shape should be avoided. 
Enquiries Incited 
In each capital city of the Commonwealth we 
have a staf? possessing a wide experience of 
building requirements, and enquiries relating to 
Architectural Ter ra Cotta will be dealt with in-
telligently. Clients seriously considering the use 
of this material on work in view are invited to 
enlist our co-operation early, when samples, 
quotations, and suggestions will be provided. 
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